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disastrous effects upon his fame. Ford Madox Brown
differed from other English artists of the period in the
fact that he had been strongly influenced by the French
School, whereas other artists went to Italy for their
inspiration. Madox Brown worked at Bruges, Ghent,
Antwerp (under Baron Wappers), Paris, and finally
Rome. He said of himself, however, that his art was
not Belgian nor Parisian, but Spanish. And he char-
acteristically wrote, " In Paris I first formed my idea
of making my pictures real, because no French artist
at the time did so."

English art was at a low ebb in all departments.
The great school of portrait-painters, .Reynolds,
Bomney, Raeburn, and Lawrence, had expired. The
" grand" style flared up and out with such artists as
Benjamin West, Fuseli, and Haydon. The great school
of poetical landscape-painters, fathered by Gainsborough
and Morland, was represented by such painters as
Callcott, Patrick Nasmytli, Stanfield, and Frederick
Lee, all good executants, but vitiated by a certain arti-
ficiality of methods. The meteoric force of Turner,
with his transcendental treatment of Nature, was a
thing by itself, and can hardly be said to have influ-
enced the Pre-Raphaelites at all; though there is
among the Eossetti papers one interesting statement
of Mr. Holman Hunt's, made in early days, where he
places Turner first among landscape-painters; and a
still more interesting statement of Mr. Whistler's of
the same date condemning Turner on the ground
that he does not meet either the simply natural or the
decorative requirements of landscape art, which to him
, appeared the only alternatives.

Otherwise the genre school of English painting hadetry with me (mountains of iton in life
